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Crarbs MOCBAILIEHA PACCMOTPEHUIO TOIO, KAaK CIEHTM3Mbl MOT'YT MPUMEHATHCS B Ipoliecce
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Posib ayTeHTHYHOTrO TEKCTa B COBPEMEHHOW OT€UYECTBEHHOM JIMHTBOJAUIAKTHUKE
OeccmopHa — HMMEHHO ero wucnois3ylor YMK HOBOro mokosjeHuss BMECTO
HMCKYCCTBEHHO CO3/IaHHBIX TEKCTOB, HANOJHEHHBIX Y4eOHON JICKCUKOU W
M3y4aeMbIMHU Ha JAHHBIA MOMEHT IPaMMaTHUYE€CKUMU KOHCTPYKIUsIMU. OTOOp Takoro
TEKCTa BBIMOJIHAETCS C 0COOON TIIATEIILHOCTHIO, HAIPUMEDP, €CIU Mbl TOBOPUM 00
OTPBIBKE U3 XYI0KECTBEHHOTO IPOU3BEACHHUS WU LIEJIOM IPOU3BEACHUH, OH JOJIKHO
o0nafgaTh UCKYCCHOHHBIM XapaKTepOM, UYTO COOTBETCTBYET 3ajadaM pa3BUTHUS
KOMMYHUKATUBHBIX YMEHUH, a TaKXe KyJIbTypOBEAUYECKOM U CTPAHOBEIUYECKOM
LEHHOCTBIO, YTO CIOCOOCTBYET PAa3BUTHIO COLIMOKYJIbTYPHOM KOMIIETEHIIMH
[Hofmann 1985: 150-158]. Ecnm e oOpaTuThCs K TpyAaM OTEYECTBEHHBIX
METOJIMCTOB, TO BBISICHUTCS, YTO TPEANOUYTeHHE OYyJeT OTHaBaTbCS TEKCTaM,
colepXKalluM  3HAa4MMYK0  HMHQOpMAalMI0, COOTBETCTBYIOUIYIO  BO3PAaCTHBIM
XapaKTepUCTUKaM OOydYalolMXCcsl, W CIOCOOHBIM BBI3bIBATh y 00y4YaeMbIX
AyTEHTHUYHBIN SMOIMOHAJIbHBIN, MBICIUTEIBHBIA U pedeBord OTKIUK [HocoHoBuu,
Munepyn 2008: 10-14].

B kauectBe MarucTepckoro HCCIeAOBaHWS ObUI  TPOBENEH  aHAIH3
3¢ ()EKTUBHOCTH BHENPEHUsS CIICHra, COJAEPIKAIIETroCs B ayTCHUYTHHBIX TEKCTaxX, B
oOy4eHHe CTapIIuX IMIKOJbHUKOB. YUMTHIBAs BBIIICTICPEUYHCIICHHbIE TPeOOBaHUS, a
Takke Bo3pacT ywamuxcs (ot 15 mo 17 mer), mns skcnepuMeHTa ObLTU BBIOPAHBI
npousBenenus Jxepoma JIpBuga Comunmkepa — noecth « The Catcher in the Rye»
u pacckasbl u3 coopuuka «Nine Storiesy»: «The Laughing Many», «Uncle Wiggily in
Connecticuty u «A Perfect Day for Bananafishy. B mepByro ouepens, manHbie
oOpa3upbl 3apyOeXKHOM JUTEpaTypbl MpPUMEYaTeNIbHbl TEM, YTO HUX aBTOp —
aMepUKaHel, a 3HAYUT YWUTATEII0 NPUIETCA CTOJKHYTBCA C OCOOECHHOCTSMU
amepukanckoro anrimiickoro u Obita CIJA. Ero repou MmoJjioabl, U HX peyb
MHTEPECHA HE TOJBKO CO CTWIMCTUYECKOM, HO M C KYJIbTYPOBEIUYECKOW TOUYKH
3penud. W ecnu QyHKIMS cieHra B CTHIMCTHUKE SIBHA, TO YTO MOXET JaTh CJICHT B
KauecTBe KynbTypHOTO acriekta? [Ipexae Bcero, CIEHr CTaHOBUTCS OTOOpaKEHHEM
YepT, CBOMCTBEHHBIX ompenenéHHord smnoxe B ucrtopun. CepenuHa XX Beka, B
KOTOPOM KUBYT NepcoHaxku ColnMHIKepa, XapakTepHa MOCIEACTBUSIMUA TOJIBKO UYTO
OKOHUMBIICKUCS BOMHBI, TNOJSPU3ALMEH, OCHOBAaHHOW HAa HMYIIECTBEHHOM
paccioeHWd, W AaKTUBHBIM pa3BUTHEM KuHemarorpaduu. Bc€ 5310 Haxoaut
OTPAKECHUE B PEYH aMEPUKAHCKHUX IPakJaH, B TOM YKCJIE U B CHUKEHHOMU JIEKCHUKE.



Tem He MeHee, B Y4YEOHMKAx CJOXXKHO BCTPETUTh TEKCTBI, COJIECpPKaIIue
CJICHI'M3Mbl, U UX HAJIUYHUC MOXKCT OTTOJKHYTH YUalllUXCA. Yr100bI N30€eKaTh 9TOro, C
IIOMOIIBIO HABOAINX BOIIPOCOB Ha IIPHUMEPE HCKOTOPBIX OTPBIBKOB M3 ITOBCCTHU
«The Catcher in the Rye», MIKOJbHUKN caMU BBISBIISIIOT BaKHbIE (DYHKIIUU CJICHTA.
Ve B Hayajle MOBECTH MpUXOoOUTCA CTOJKHYTBCA C OOJIBIIIUM KOJIMYECTBOM
cienru3moB: «If you really want to hear about it, the first thing you'll probably want
to know is where | was born, an what my lousy childhood was like, and how my
parents were occupied and all before they had me, and all that David Copperfield
kind of crap, but | don't feel like going into it, if you want to know the truth. In the
first place, that stuff bores me, and in the second place, my parents would have about
two hemorrhages apiece if | told anything pretty personal about them. They're quite
touchy about anything like that, especially my father. They're nice and all — I'm not
saying that--but they're also touchy as hell. Besides, I'm not going to tell you my
whole goddam autobiography or anything. I'll just tell you about this madman stuff
that happened to me around last Christmas just before I got pretty run-down and had
to come out here and take it easy ... Where I want to start telling is the day I left
Pencey Prep. Pencey Prep is this school that's in Agerstown, Pennsylvania»
[Comunmxep 2006: 3]. Tak, ¢ mepBBIX CTPAHUI] y4allldecs Y3HAIOT, YTO TJIABHBIM
I'epocM ABJLACTCA yqamnﬁc;l IIIKOJIBI, CKOPCC BCCIro mnoApOCTOK, BEAb MMCHHO B IO
pC€4u CJICHI BIIOJIHC YMCCTCH.

3aTteM, Ha mnpumepe paccyxiaenus XonaeHa Kondunnma, nporaronucra
IMOBCCTHU, O JOPOroBH3HE €TI0 YEMOJaHaX M O TOM, KaK CHJIIBHO 3TO 3aJCBACT C€ro
cocca 110 KOMHATE, yHaluecs ACJIat0T BbIBO, YTO B TCKCTC ITIOJHHUMACTCA npo6J1eMa
MMYIIECTBEHHOTO pacciioenust. « The thing is, it's really hard to be roommates with
people if your suitcases are much better than theirs--if yours are really good ones
and theirs aren't. You think if they're intelligent and all, the other person, and have a
good sense of humor, that they don't give a damn whose suitcases are better, but they
do. They really do. It's one of the reasons why | roomed with a stupid bastard like
Stradlater. At least his suitcases were as good as miney, NMIIET ycTaMH IOHOTO
Xonnaena Jlxepom Comuumkep [Comuamkep 2006: 126]. B naHHOM OTpBIBKE CIIEHT
HCIIOJIBb3YCTCA, BO-IICPBBIX, LITO61:.I IMPpOACMOHCTPHUPOBATDH OMOIIMOHAJIbHOCTD
XOJ’I,Z[CHa, d BO-BTOpHIX, I-ITO61:.I YCTAaHOBUTh C YHUTATCICM OOBCPHUTCIIBHBIC
OTHOHICHUA, BCAb OH TOBOPHUT O CIIOKHOU np06neMe IMpOCTBIMU  CJIOBAMU
(peanuzanysi KOMMYHUKATUBHOW (YHKIMU cieHra). Takum oOpa3oM, MOMUMO TOTO,
dTO CTApHICKIACCHUKH 3HAKOMATCA CO CTUIHMCTHUYCCKUMU q)yHKI_II/IHMI/I CJICHIQ,
Pa3BUBAIOTCA U UX TCKCTOAHAJIUTUYICCKHUC CIHOCOOHOCTH.

BaxxHo, 4TO moBecTBOBaHWE BEAETCS OT MEPBOrO JMIA, U JaKe uepe3 (Ppasbl,
HC SABJIAIOMIUMCCS JUAJTOTHYCCKMMHA PCINNIMKAaMHU, MOYKHO IIOHATH OTHOHICHHE I'E€posd K
APYIrUM IICPCOHAXKAM M €T0 HACTPOCHHUC, YTO TAKIKC IMO3BOJISICT OTpa6OTaTB HABBIKA
aHanu3a Tekcta. Jlyia manmpHelmed paboThl ObUT BRIOpAaH JTOBOJILHO HWHTEPECHBIM
oTpeiBOK: «But when | got inside this phone booth, I wasn't much in the mood any
more to give old Jane a buzz. | was too drunk, I guess. So what I did, | gave old Sally
Hayes a buzz. | had to dial about twenty numbers before | got the right one. Boy, was
I blind. "Hello," I said when somebody answered the goddam phone. | sort of yelled
it, I was so drunk. ... This is me. Holden Caulfield. Lemme speaka Sally, please ...



Yeah. Wanna talka Sally. Very important. Put her on ... Wake 'er up! Wake 'er up,
hey. Attaboy ... Yeah. Listen. Listen, hey. I'll come over Christmas Eve. Okay?
Trimma goddarn tree for ya. Okay? Okay, hey, Sally? ... Sally? I'll come over and
trimma tree for ya, okay? Okay, hey?" Nobody. Me, myself and I. Boy was | drunk! |
was even still holding onto my guts. "They got me. Rocky's mob got me. You know
that? Sally, you know that? ... Hey, Sally! You want me trimma tree for ya? Ya want
me to? Huh? ... G'night. G'night, Sally baby. Sally sweetheart darling,” | said. Can
you imagine how drunk | was?» [Camunmxkep, 2008: 84]. IIpu oOCyx)aeHUU ITOTO
AIN30/1a, B KOTOPOM IIbSIHBIM XOJJEH 3BOHUT CBOEUW NOJAPYTe, Y4alluecs TaKxKe
mpoOyroT cebs B TEpeBOJe — JaHHBIM OTPHIBOK HW300MIYeT CJICHTOM W
COKpalICHUSIMU, KOTOPBIM aBTOP BBOJUT JIJIsi IEMOHCTPALIMM HETPE3BOTO COCTOSHUS
repos. JlaHHBIA 3KCHIEpUMEHT OB OCOOCHHO WHTEPECEH, BElb MOHAYaIy pebdsTtam
MPUIIOCH BOCCTAHABIMBATH COKpAIIEHHbIE (Gpa3bl, a 3aTeéM HCKaTh I HUX
NOAXOISIIME  CHUTyallMM  PYCCKOSI3bIYHBIE  SKBUBAJIECHTHL. Bcero  mepeBomy
MOJIBEPTIINCH IIECTh COKPAIIEHHBIX (Ppa3 M UYEThIpE CIEHTM3Ma, BCEM M YJAlI0Ch
mogo0paTh COOTBETCTBHE.

[Iponomkenuem paboThl ¢ TpousBeaeHusIMU CaIMHIKEpa CTal0 3HAKOMCTBO C
€ro rnepeBojamMu Ha pycckuil si3bik. M3ydenuwe Ouorpaduu nepeBOAYMKOB — PUTHI
Kopanésoii-Paiit 1 Makcuma BrnagumupoBuda HemiioBa, — acrekT, HE0OXOIUMBIH
Ul TIOHUMaHHUsI, IMOYEMY K€ TaK OTJIMYAKOTCS JpPyr OT JApyra HUX IMEpPEBOJIBI.
VYyammecs caMOCTOSTENBbHO HAIIM OTBET Ha JaHHbBIM Bompoc — Kosanépa-Paut
pabotana Bo BpemeHa xEéctkoi 1eH3ypel CCCP, u motomy B e€ paboTe ClieHT
COXpAaHWJICSI ~MEHBINE, a TaKkKe BCTPEYAIOTCS  BBIPAXKEHUS, HETOHSTHBIC
coBpeMeHHOMY uutarento. Hemion ke BeimonaHua nepesosa B 2008 romy, u pedsAra
npeayraaaiyd, 4To €ro IMepeBOoJi COXpaHUT ciieHr. OHU CpaBHUBAIM OTPBIBKH U3
OpUTMHAJIa ¥ TIEpEBOja U OLICHUBAIU pabOTy MEepeBOAUUKOB. B pesyibpTare He Oblia
omobpeHa HHM oaHa U3 Bepcuil, Tak kak KoBanépa-Paiit nmmmna repoes
HKCIPECCUBHOCTH, a HeMiloB — HampoTuB, 100aBWJI CIEHTU3MBI TaM, TAE€ OTO
HeyMecTHO. Hampumep, mpu MpOTHBOMOCTABJICHUH dMU30j7a OO0IIeHus: XoJjaeHa ¢
MJIQJIIIEN CECTPOM Ha AHIVIMMCKOM M PYCCKOM B JIBYX PAa3HbIX HWHTEPIPETALUAX
OKa3aJIoCh, YTO B OPUTHHAJIC TEPON HE MCIOJIb30BAJI CIEHT, YTO OOYCIOBJIEHO €ro
HEKHBIM OTHOILIEHHEM K CECTpEHKE, a B nepeBojae HemiioBa BBeJEHAa CHUKEHHAs
nekcuka: «Tol yeco xouewv? B nocmanoeke ceoell He uecpamos, éKceab-MoKceab? —
Tym ona ewe bonvue paspesenacs. Bo kak nyméeo. Mue 60pye max CUNbHO 8 HCUTLY
cmano, umob oHa pegena, NOKA y Hee wiapvl He noewlaazam. f ee, cuumai,
HeHnasuoen. M, nasepno, b6onvule 6ce2o — u3-3a moeo, 4mo, ecii OHa CO MHOU noeoem,
ee moeoa He 6ydem & smoti ee nocmanogke. — llowu, — 2oeopro. M cnosa 0eunyn no
Jecmuuye 8 myszeu. A ueco npukumyn — coam smom ee OONOAHYMBLIL 4eMOOAH 8
2apoepob, a Nomom 8 mpu 4aca OoHa e2o0 CHo8a 3abepem, nocie ypokos. He 6 wikony
Jice e2o mawumo, NoHAMHO. — [lasaii, 0euzaii, — 2oeopioy [Comunkep 2008: 229]. U
oOpaTHasi cuUTyanusi — B OOIICHUH C COCEJOM IO KOMHATe XOJJIEH OpaHuTCs, a
KoBanépa-Paiit omyckaer Opannbie cioBa. OpuUTrHHaJIbHAs BEPCHS PACCYKICHHMA
Xonnena o koudumkre («/ was only horsing around, naturally. That stuff gives me a
bang sometimes. Besides, | know it annoyed hell out of old Ackley. He always
brought out the old sadist in me. I was pretty sadistic with him quite often») no4Tu



JUIIeHa pyraTenbCcTB: «Koneuno, s npocmo eanan oypaxa. Mue om smozo unozoa
ovisaem geceno. A kpome moeo, s 3Han, ymo IDkau saumcs kak depm. C HUM 5
CMAHOBUNICS. HACMOAWUM CAOUCMOM. 3aUll €20 U30 BCex CUN, HAPOUHO 3IULY
[Comunmxep 1986: 36].

Pacckaspl ConuHmKepa TakkKe NOCITYKWIW IUIOJOPOJHOM TOYBOM ISt
oOyuenusi. COBpEMEHHBIM IWIKOJBHUK JIOJDKEH YyMETh MCKaTh M OTOWpAaTh
UH(GOPMAIIUIO, U C IIENIbI0 PA3BUTHSI TAHHOTO YMEHUS ObUIO JaHO JOMAaIIHee 3aaHue,
coJiepikaliee MHTPUTYIOIIUN BOIPOC: YTO K€ O3HA4YaeT CIOBO «bananafishy B
Ha3BaHMU pacckaza «A Perfect Day for Bananafish», u kak 310 3HaueHue cBsizaHO ¢
CI0’)K€TOM? BOJIBIIMHCTBO yYalluxcsl CHPaBUJIUCh C 33JaHUEM M HalIM B CETU
HNHTepHeT MHTEpECHBIE MHTEpIIpeTauny, B ToM uucie Mpunel ['anunckon, koTopas
CCBUIAETCS Ha >KaproHHBIE CJIOBOCOYETAHUS «fo go bananay, «to get bananay,
O3HAYaIOIINE «CISATUTh, peXHYThes» [["anmuckas 1986: 38]. DT0 HaBenoO Ha MBICIb,
YTO TJIaBHBIN repoit pacckaza Cumop ['macc AeiCTBUTENBHO COMIEN C yMa U MO3TOMY
MOKOHYMIJI C COOOM, a MPUYUHBI TOMY peOsiTa YBUJIEIN B TOPbKOM BOEHHOM OIIBITE
Cumopa. Pacckassl «The Laughing Man» u «Uncle Wiggily in Connecticut» BMecte
C HMX NEPEeBOJAMM CTald OCHOBOM [UIsl TNPOBEIACHUS CPABHUTEJIBHOIO aHAJIU3a.
VYyammecss 3ametmnn, 4yro Koanésa-PaliT BCE Takke OIyCKaeT CIEHTU3MBI, a
HeM1oB yaiie ocTaBisier ux.

OCHOBBIBasICh HA JIAHHOM OIIBITE, THUIIOTE3a O TOM, YTO CJIEHI IIOJIE3€H, KaK
cocTaBJisifolIas y4eOHOro Marepuaina, MHOATBepAWIach. Ero Haauume B TEKCTE
MO3BOJIWJIO Pa3BUTh HABBIKA IEPEBOJA, JAJN0 KYJIbTYpPOBEIUYECKYI0 HH(OpMaLHIO,
CTaJI0O OCHOBOW JUIsl aHali3a TEKCTAa M KPUTEpUEM OLEHKHU IEepEeBOAa, a TaKKe
CIIPOBOLIMPOBANIO y4yamuxcsi Ha oOcyxnaenue. CineHnr B pacckaze «A Perfect Day for
Bananafish» crapmeknaccHukaMm yaanoch BBISIBUTh CaMOCTOSATENBHO, HECMOTPS Ha
TO, YTO C MEPBOTO B3MJIsAa €ro TaM HeT. [loMrmo 3Toro, BcTpeda ¢ TAKUM SIBJICHUEM
KaK CJEHI B Y4eOHOH cHUTyallMu cTajla HEOOBIYHBIM OIBITOM, KOTOPBIM MpHHEC
pedsTaM MOJIOKUTEIbHBIE SMOLMK M CMOTHBUPOBAJI HA CAMOCTOSATEIBHOE TPOUYTEHHE
YIOMSIHYTBIX B CTaTb€ MPOM3BENCHHI, YTO TAKXKE WMIPACT BAKHOE 3HAYECHHE IPU
M3YYEHUN WHOCTPAHHOTO s3bIKa. IIprmedaTrensHO M TO, YTO HEKOTOPBIX YYEHUKOB
3aMHTEPECOBAJIO TO, KaKyl0 JIEKCUKY BbIOpas npu nepeBoae Brnaaumup Hemuos, u
OHM TaK)K€ BBIPA3UIM JKEJIIAHUE UHTEPIIPETUPOBAHHBIE UM ITPOU3BEACHUS.
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THE ROLE OF ENGLISH SLANG IN HIGH-SCHOOL EDUCATION

The article is devoted to the usage of slang during the process of English high-school
teaching and to the skills developed while analyzing the slang units. The texts by J. D. Salinger and
their translations by R. Kovaleva—Wright and M. Nemtsov became the reference. The experiment
participants were tenth graders of Tver State University Academic Gymnasium.
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