MOJIUPUKALINSI TAPATOKCA B COBPEMEHHOM
AHI'JIMACKOM CKETYE
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B crathe paccmarpuBaroTcs mpuMepbl (PYHKIMOHMPOBAHUS Mapajokca B COBPEMEHHOM
aHriuiickom cketde. [lpuBeneHbl OCHOBHBIE oOmpejelieHuss TMoHATUsS ckemu. llapamokc
paccMaTpuBaeTcsl Kak CpPeACTBO NMOHUMAaHHUS TEKCTa, OCHOBA pealM3allii aBTOPCKOIO 3ambicia U
JOMHUHAHTa CMBICIIoO0pa3oBanust B cketde. OOnanas HEMMHEHHOW CTPYKTYPOU, mapagoke Tpedyer
HECKOJIbKUX  IIMKJIOB  ocMbiciieHus. Kpome Toro, mapajiokc BBICTYHAaeT CpPEICTBOM
KOHIIEITYaJIN3al1H 1MapaoKCaIbHOCTH.

KitoueBble cioBa: mapaJoKc, CKETY, CMBICI000pa30BaHUE, MBICIEACSITENbHOCTh, MUMILIMKALINS,
11apaJI0KCAIbHOCTD.

UccnenoBanre (QyHKIMOHUpPOBaHUS (EHOMEHa IMapaJokca B  CKeTdax
0OyCJIOBJIGHO HMHTEPECOM K TOMY, KakK IMOCPEACTBOM IHapaJoKca 4YeJIOBEYECKOE
MBIIUIEHHE TMPEOJ0JEBAET CTEPEOTUIIBI W  YCTAHABIMBAET OCOOYIO  JIOTHKY
pacCyKJICHUM.

B nuHrBHCTHKE NTOCTATOYHO MPOJOJDKUTEIBHOE BPEMS JUCKYTHPYETCS BOIPOC
0 CTaTyce mapajsiokca, 00 YMECTHOCTH OTHECEHHUS €ro K CTUIIMCTUYECKUM MpHUEMaM B
CUJIy 3HAQUYUTENBHOTO BBIPA3UTENIBHOTO IOTEeHHHana. Kiaccmyeckuil mapaaokc B
AHTJINACKOU JUTEPATYPE aHAJIM3UPOBAJICS B pycie TPaAULIMOHHON
JMHTBOCTIWJINCTUYECKON mapagurMel. B pycrie ¢unomornyeckoil repMEHEBTUKUA Mbl
paccMaTpuBaeM NapajoKc Kak CPeICTBO CMBICIIOO0PAa30BaHMSL.

Tekctet ckeruerdr CtuBeHa @pas u Xpro Jlopu  oTHoOcsATCA K
IIOCTMOJEPHUCTCKUM TEKCTaM I[1apaJOKCaIbHO-IOMOPUCTUYECKOIO JUCKypca U
paccMaTpuBaKOTCSI B IapajgurMe MNOCTMOJAEPHU3MA, KOTOPBIM  Ompenesser
MapaJOKCAIbHBIA HAPPATHUB XAPAKTEPUCTUKON COBPEMEHHOIO MBIILIJIEHNS.

CoBpeMeHHBIN AHTJIMIACKUI [1apajioKc SIBIIACTCS MoAu(pUKALHEH
Kiaccuueckoro napagokca XIX-XX Beka, 4TO MPOSIBISETCA B MPEUMYILIECTBEHHOM
MCIIOJIb30BaHUU 0oJiee POCTOil CTpyKTypbl. [Ipr 3TOM mapagoKcalbHOCTh SBIISETCS
JOMUHHUPYIOIIEH XapaKTEpUCTUKOW ckeTdyer. M3BectHOCTh aBTOpCcKOoro cruist C.
@pasi moaTBEpKIAeTCS TeM, 4yTo B AHriauM Obuia omyOiukoBaHa paboTa Stewart
Ferris «Tish and Pish: How to Be of a Speakingness Like Stephen Fry: A Delicious
Collection of Sumptious Gorgiosities» (2005), koTopas UMHUTHPYET €ro pPEUYCBbIC
00OpOTHI, B TOM YHCJIE UCIIOJIb30BAHUE MTAPaIOKCOB.

CoBpeMEHHBIN  AHIVIMIUCKUM ~ CKET4Y,  COAEp)KAIIMA  MapaJoKcalbHbIE
BBICKA3bIBAaHUSI M TEKCThI, JEMOHCTPUPYET OTKa3 OT TPaJMLMOHHOIO JIMHEHMHOIO
MmbinuieHus. [lapagokc B ckeTye CTAaHOBUTCS OCOOBIM CPEACTBOM KOHCTPYUPOBAHUS
CMBICJIOB M OOECIIEYMBAET BBIXOJ HAa HOBBIM CMBICI B TEKCTE, SABISAACH OCOOOM
SI3BIKOBOM CTPYKTYPOU PENPE3CHTALA CMBICIIOB.

Hamo oTMETUTH, YTO CKETY — OTHOCUTEIIBHO «MOJIOJIOM» TUI TEKCTA.

TonkoBbIH cI0Baph pyccKoro si3bika moj penakuuei J[.H. YVimakosa [Yimakos
1934] nmaér 2 omnpenencHus ckemua. 1) KOPOTKOE TPEACTABICHUE JIETKOTO,



IIYTJIMBOTO COJEPKaHuUs, paCCUMTAaHHOE Ha BHEUIHHH 3P (PEeKT U AaBaeMoe OOBIYHO
Ha OTKPBITHIX CIIeHaX, B IIUPKaX, MIO3HK-XO0JIJIaX; 2) HAOPOCOK».

CornacHo bBosbmioMy SHIUMKIONEANYECKOMY CJIOBapro, CKetd — 3710 1)
«HeOOJIbIIas ACTPaJHAS Theca IIYTIMBOIO U OCTPOTO COJCPKAHUM»; 2) «KOPOTKas
nbeca (TJIaBHBIM 00pa3zoM komeans) s 2 (pexe 3) ucnonnuteneit [6OC 2009].

BouibIol clioBaph MHOCTPAHHBIX CJIOB Mpejyiaraet 2 3HaYeHHs: 1) «KOpOTKOe
NPEJCTABICHNE JIETKOTO, IMTYTIMBOTO COACPXKAaHHS, pacCUMTaHHOEC Ha BHEIIHUHN
ekt U naBaeMoe OOBIYHO Ha OTKPBITHIX CIIEHAX, B IMPKAX, MIO3UK-XOJUIAX», 2)
«Habpocok» [MIAJIK 2007]. B TonkoBOM ci10Bape MHOCTPAHHBIX ¢jIoB oA peA. JI. I1.
KppicuHa cketd — 3TO «HEOOIbIIas 3CTpagHas Mbeca HIYTJIMBOrO CoAepKaHUs . B
TOJNIKOBOM cioBape O’keroBa 13TO «KOPOTKas OJCTpaJHas Ibeca UIYTIMBOTO
COJICPIKAHUS.

B Dictionary by Merriam Webster, ckerd tpakrtyercs kak: 1) «a rough drawing
representing the chief features of an object or scene and often made as a preliminary
study»; 2) «a tentative draft»; 3) «brief description (as of a person) or outline»; 4) «a
short literary composition somewhat resembling the short story and the essay but
intentionally slight in treatment, discursive in style, and familiar in tone»; 5) «a short
instrumental composition usually for piano»; 6) «a slight theatrical piece having a
single scene».

KeMOpumkckuii cioBapb aaéT nBa 3HadeHus: 1) «a simple, quickly-made
drawing that does not have many details» u 2) «a short written or spoken story that
does not have many details».

[Tonsitue «ckery» B Urban Dictionary tpakryercs kak «a term used to describe
a situation, a person, a store, a restaurant, an item, basically any noun, that is of
dubious character».

Cnosapsr Kommmuza (Collins English Dictionary) oObsCHSET CKeT4 Kak «a
drawing that is done quickly without a lot of details» u «a short humorous piece of
acting, usually forming part of a comedy show».

Kak MBI BHIUM, BO BCEX TIPEICTABICHHBIX OINPEACICHUSIX  CKemu
XapaKTepU3yeTcs KPaTKOCThIO M IOMOPHUCTHYECCKHMM KOMITOHCHTOM B JIMTEPATYpPHOM
aCTICKTE.

Ecim B «TpaguIMOHHOM»  MMApaJOKCe  XYAOKECTBCHHOTO  TEKCTa
MPOCIICKUBAIOTCS TECHICHIIMM K YIOTPEOJICHUIO YIPOIICHHBIX CTPYKTYp U K
YBEJIIMYCHUIO JIUCTAHIIMK MEXIy IMPOTHBOINOCTABIAEMBIMHA DJIEMEHTAMH, KOTOPBIC
00pa3yroT MapaaoKc B Mpeesax 0HOTO BhICKa3bIBaHMs aQOPUCTHUUECKOTO THIIA, TO B
MOCTMOJIEPHE KOMUYECKOE HAYaJIo M UTPOBOM 3PPeKT npeodaaaaroT N0 CPaBHEHHIO C
IKCIPECCUBHOCTHIO U MHTEIIEKTYaIbHOCTHIO KIIACCUYECKOTO MapaioKca.

[Tapamokc B ckeT4yax SBJSICTCS TpaMMaTHUYECKH MPaBHIBHOW CTPYKTYpOH,
OCHOBaHHOW Ha aJOTHYECKOW CBS3U JIBYX MPOTHUBOMOCTABIISEMBIX KOMIIOHCHTOB Ha
YPOBHE OJHOTO BBICKA3bIBAHUS WM MHKPOTEKCTa (CKeT4a MM €ro CErMEHTA)
IOMOPHCTHYECKOTO XapakTepa. l[IpW BOCHPUSATHH IMapajokca acCOIMATUBHBIN
KOMITOHEHT ITO3BOJISIET OOBEIMHATH MPOTHBOITOJIOKHBIE KOHIICTITYAIBHBIE CTPYKTYPBI
B paMKax I[1apaJIoOKCaJbHOTO  BBICKA3bIBaHWS, T.€. COCIWHATH  BHEIIHE
MPOTUBOPCUYMBBLIC IMOHATHS, WMCIOIIUX BHYTPEHHEE €IWHCTBO. ACCOIHAIIHS



3aJI0’KCHa B IPUPOAY HapajoKca MU SBIACTCS €ro XapaKTePUCTHUKOH, oOecredrBast
CXOJICTBO WJIM PA3JINYME TE€TEPOrCHHBIX JICHOTATOB.

JIsise HEOOJIBIIIOrO TEKCTa, KOTOPBIM SIBIISCTCS CKETY, MapajoKC CTAHOBUTCS
JIOMUHAHTBIM 3JIEMCHTOM M CPEJCTBOM aKTHBALUU pedieKCHU. AHAIU3 S3BIKOBOTO
Marepualia yKa3plBaeT Ha TO, YTO MapajioKC SIBJISETCS OCHOBOW CMBICIOOpa30BaHUS B
CTpyKType cketua. [lapagokc, kak repMEeHEBTHYECKasl TOMHHAHTA, PaCCMaTPUBACTCS
B KayeCcTBE OTIPABHON TOYKH JUIsI PEQIIEKCHUBHOTO JEHCTBOBAHMS, OT KOTOPOM
OTTAJIKMBAETCS YATATEIb IPU 00BETUHEHNUH OIbITA, TOHUMAHHS U TEKCTA, 3a1af0MIeH
rpaHuIbl OPMHUPOBAHNUSA TEPMEHEBTUUECKOTO KPyTa.

B  paccMaTpuBaeMBIX HAaMH ~ CKETYaxX JWAa3oH  AKCIUIMIUTHBIX U
UMIUTMIUTHBIX Tapa0KCOB BapbUPYETCS B 3aBUCUMOCTH 3aMbIciia aBTopa. [lapamokc
BBIXOJUT 3a paMKH MapagOKCaJbHOIO BBICKA3bIBAHUS M IIPEACTABISIET COOOit
MOIUGHUKAIIMIO KJIACCHYECKOTO IapajoKca: YBEIMUYUBACTCS IUCTAHIMS MEXIy
HPOTHBOIOCTABIIEMbIMH JICMEHTAMH BHYTPH CTPYKTYPBI, 00pa3yroliel mapajaokc B
TEKCTE, W HMIUTUIMTHBIA KOMIIOHEHT B CTPYKTYpe IMapajgoKkca MpeBaupyeT.
VIMIUTMKAITMOHHBIC XapPaKTEPUCTHKH TEKCTa, B OTIMYUEC OT SKCIUIMKAIIMOHHBIX,
OTIPEICIISIIOT UHOE HAIlpPaBJICHUE BEKTOpA TIOHUMAHHUS B IEJIOM, 3ajaBasi apaMeTphl
nporiecca MBICIICACITEIPHOCTH B paMKax HE JIMHEHHOTO, a BEPTUKAIBHOTO
KOHTEKCTA.

Tak, nHarmpumep, B cketde «lgnorance is blissy peusb uIET 0 YemoBeke, KOTOPBIi
X0YeT IMOJIyYUTh HEKOTOPYIO MH(OPMAIHIO. 3BYYHT BOIPOC O TOM, KaK HAyUUTHCS
pamoBaThCs KM3HH. [Ipr 9TOM BHavale JaeTcs YyCTAHOBKA, YTO HEOOXOAUMO 3a/1aBaTh
BOMPOCHI, YTOOBI MOJY4YHTh OTBEeTh. HO B mpolecce pasBepThIBaHMS AHMAIOra
BBISICHSIETCS, YTO JIJISI TOTO, YTOOBI paf0BaThCs KU3HH HE HY)KHO 3a/1aBaTh BOIPOCOB.
YcematpuBaeTcss peanu3aliis MapagoKCcaabHOI0 KOHTEKCTa Ha OCHOBE ITOTOBOPKH
«MeHnble 3Haemb — kpemde cnuimb» (Ignorance is bliss) mo mapaniensHON cxeme,
rie

Co6biTue A » CoOsitue C

CoOwiTe B » CoOsitre D.

Steven: The secret of contentment is... (Co6situe C) Not to ask any questions.

(CobbrTre A), a ecitu 3a1aBaTh Borpockl (CooObiTre B), To uenoBek OyaeT HecyacTeH
(CobbiTHE D).

Ignorance is bliss [TepeBoa naHHOTO (hparMeHTa

You got any other information? Wudopmanus... A kakas emie?

Yes, but you have to ask me Pa3nasi, BBl 3a/1aBaliTe BOIIPOCHI.
guestions, you see. A Kak Hacuer pajgocTu?

-Oh, and then you'll tell me the Ja, cnacu6o.
answers? Her, B cMmpICne, Kak HayyuThbCA

panoBaTbes KU3HUA?

No, have you got any information on A, s mousn. Jla, y Hac ecThb 9Ta
how to be contented? UH(pOpMaIIHSL.

Oh, | see. Mory st ee OTYIUTH?

Yes, we do have information on that. Botock, TO cekper.

-Well, can | have it, please? Jla mazgHo.

-I'm afraid it is a secret. Xoporo. YUtoObl pagoBaThCs KU3HU




-Oh, go on. HAJO0...

-All right. Ja?
The secret of contentment is... ...HE 33/1aBaTh BOIIPOCOB.
Yes?

Not to ask any guestions.
[A Bit of Fry & Laurie Episode Scripts]

B «Greek restauranty (Gordon and Stuart Eat Greek) Xevro u Jlopu wurpator
nByx ['opaona u Ctroaprta, KOTOpbIE 3alIM B rpeyeckuil pecropad. CHavana CTroapT
IOBOpUT, YTO HYKHO CCTb TIPCUYCCKYIO IIMIOLy, a 3arcéM, B OTBCT Ha TO, 4YTO
(I)apIIII/IPOBaHHBIe BHHOTI'PAIHBIC JIUCTbA — 3TO TPpAAULIMOHHOC I'PCYCCKOC 6JIIOI[O, OH
BO3MYIIACTCA, YTO OH HC KPCCTbAHUH, yTOOBI €CTh MMpOCTYIO IIHITY, a yBa)KaCMBIﬁ
OHM3HECMEH. YCManI/IBaeTCSI peain3anuAa CXEMbI «OT YaCTHOTO K 06HICMy>>:

CoObITHEe A
R Brisox C.
CoObiTe B

Hugh: - Yep, | like to eat Greek at least once in a time, Gordon. It's a plain cuisine,
simply prepared. Yeah, of course, there's a lot to be learnt from your Greeks, you know. Oh,
yeah, very tough folk your Hellenics, tough as the rocks and boulders that shape the islands
and hills of their landscape. Ah, you see, that's your typical lowlanders reaction. That's got
Lincolnshire written all over it. You got to understand that the Greek does things at his own
tempo, you know, natural rhythms and cycles deep within them. The Yorkshireman in me
respects that. (CoobiTue A).

Hugh: Stuffed vine leaves? Is he trying to take us for a ride? A classic Greek Gordon,
what am 1? A peasant or a busy executive? Oh, that is it, this wine is corked. I'm going out
for an honest British kebab. While you tanned on the nude beaches of Crete, or wherever it
was, swilling turpentine and stuffing vine leaves with a bunch of perverts, | was out there
getting my masters degree in the university of hard knocks and tough surprises (CoobiTHE
B).

Gordon and Stuart Eat Greek

- Yep, | like to eat Greek at least once in a time, Gordon. It's a plain cuisine, simply
prepared.

<...>Yeah, of course, there's a lot to be learnt from your Greeks, vou know. After all,
they gave us the word "civilisation".

- | thought that was the Romans.

- Yeah, well, ethnically the same peoples, Gordon.

- Also, of course, they gave us the word "economics". Very sharp folk, your Greeks.

- And, of course, the word "genoymeen".

-What?

-The word "genoymeen”. Only, | think we gave that one back straightaway.

- Yeah, yeah.

- Oh, yeah, very tough folk your Hellenics, tough as the rocks and boulders that
shape the islands and hills of their landscape.

- I wouldn't be surprised if there wasn't a lesson in there somewhere, Stu.

- Certainly there is.

- Service is a bit slow, isn't it?




- Ah, you see, that's your typical lowlanders reaction. That's got Lincolnshire written
all over it. You got to understand that the Greek does things at his own tempo, you know,
natural rhythms and cycles deep within them. The Yorkshireman in me respects that.

-Yeah, but we don't want to be late for the basketball game.

- Right. Service here, let's get some action at this table.

- Ah, dolmades for my two beautiful English gentlemen.

- Great.

- Looks good.

- Ah, it's very good. To my special friends, eh?

- What is this?

-Dolmades. Stuffed vine leaves.

- Stuffed vine leaves? Is he trying to take us for a ride?

- No, it's a classic Greek dish.

- A classic Greek Gordon, what am |? A peasant or a busy executive?

- Everything all right, my absolute darlings?

-Yes, everything's fine, thank you. Yup.

- My friend doesn't like dolmades.

- But you asked for dolmades.

- Yes, he didn't know what they were.

- | knew No, everything's just fine, thank you. Come on, Gordon, let's get out of here.

<...>-Stuart...

-While you tanned your hairy arse on the nude beaches of Crete, or wherever it was,
swilling turpentine and stuffing vine leaves with a bunch of perverts, | was out there getting
my masters degree in the university of hard knocks and tough surprises.

- | make no apologies, mister, to you or your fancy lover boy.

- Stuart, where are you going?

-1 can do you an omelette if you like, sir.

-Ah, forget it. I've had enough, Gordon. I'm going out for an honest British kebab.

[A Bit of Fry & Laurie Episode Scripts].

Hcnionp3yss  TEXHMKY  aKTyajdu3allMk  3HAaHUH 00  OKpyXaromen
I[CI?ICTBHTCJ'IBHOCTI/I N aKTHUBU3HUPYA SJICMCHTBI OIIbITd, YHUTATCIIb, OKa3aBIlINICS B
FGpMGHGBTH‘-I@CKOfI CUuTyalluu, IpUXoauT K YCMOTPCHUIO OIIPCAMCYCHHBIX B TCKCTC
peanpHOCTENW. CTIOAPT CUMTAET, YTO MPOCTasg TPAAWLHMOHHAS TIpeuecKas KyXHs He
COOTBETCTBYET €r0 YPOBHIO, pacKpbIBasg HPU ITOM CBOE€ HUCTUHHOE OTHOIIEHHE K
Ipyroit KynpType. Ero HEeMCKpeHHOCTh IEMOHCTPUPYET ATO HAMIIyYIIUM 00pa3om. B
II0sICE MBICHGI[efICTBOBaHHH pe(bneKcm{ AKTYyaJIU3NPYCT HOOMBI HEUCKPEHHOCN1b,
()GyJZLMHOCWIb, nosepcmeo, KaTCTOPU3HUPYIOIUCCS B CMBICIT «uyemepue.
ITouumanue mapaaokca 3aBCpHIACTCSA KOHCTPYHMPOBAHUEM CMBICIIA 06€CZ/;€HM661HM}Z
Kylbmypal.

B INPUBCACHHBIX IIPHUMCPAX MBI BHAWM, YTO IIapadOKC ABJEICTCA CPpCACTBOM
IIOHUMAHUA TCKCTA, OCHOBOM I peain3allid aBTOPCKOI'O 3aMbICJIa U I[OMHHaHTOﬁ
CMBICJ'IOO6paSOBaHI/I$I B CKETUC. Paccyncz[eHHe HAa4YMHACTCAd C OTpHUOAHHA HWIN
IIPpOTUBOPCUHMA, T.K. M3HAYAJIBbHO IIPOTHBOIIOCTABIIACTCA BHYTpeHHHfI, MEHTAITLHBIN
MUp aBTOpa U peanbHbId Mup. O0s1anas HeTMHEHHOW CTPYKTYpOH, mapagokc TpedyeT
HCCKOJIBKUX IHKIIOB OCMBICICHUA. KpOMe TOr'o, MapaaoKC BBICTYIIACT CPCIACTBOM
KOHOCIITyalIu3aluu rnapagoKCalIbHOCTH.
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MODIFICATION OF PARADOX IN MODERN ENGLISH SKETCH

E.A. Pigarkina
Tver State University, Tver

The article considers paradox functioning in the modern English sketch. It gives the basic
definitions of the notion of sketch. The paradox is considered as a means to understand a text, the
basis for the author's idea implementation and the dominant element in a sketch. Having a nonlinear
structure, paradox requires several levels of understanding and acts as a means to make
paradoxalization as a concept.
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