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KOMIIO3UIIHOHHBIE OCOBEHHCTH POMAHA
O. YAWIBJA «IIOPTPET IOPUAHA I'PES»

[ToHaTHE <GKaHpP», UMEIOLIEE B BHAY THII CJIOBECHO-XYI0KECTBEHHOTO
IPOM3BEICHNUS KaK 1IeJI0T0, CaMo IO ce0e IBONCTBEHHO.

Bo-nepBbIX, OHO COOTBETCTBYET TOM WJIM HWHOW PA3HOBHIHOCTU
IIPOU3BEACHUH, CI0KUBIIEHCS B UICTOPUN HALTMOHAIBHOM JIUTEPATYphl WU psAlla
JUTEPATYP U O0003HAYEHHOW KAKMM-JIMOO TPaJULMOHHBIM TEPMUHOM: 3IIOINES,
pomaH, noBecTh, HoBesuta, Kurzgeschichte, short story u 1.11. — B anuke; komeaus,
Tparenus, Menojipama, Lustspiel u 1p. — B o0sactu Apamsl; 0414, 35erus, oamiaga
U Ip. — B JIUPUKE; a Takke U 0oJiee KOHKPETHO — HCTOPUYECKHI poMaH,
KJIACCULIMCTUYECKas Tpareaus, pOMaHTHUecKas Oaiaza.

Bo-BTOpBIX, 3TO NOHATHE NOAPA3YMEBAECT «HUACAIBHBIN» THUI WU
JIOTUYECKHA CKOHCTPYMPOBAHHYIO MOJIEIb ITPOU3BECHUS, KOTOPbIE OCHOBAHBI HA
CPAaBHEHUM KOHKPETHBIX JIMTEPATYypPHBIX IPOU3BENCHUA M PACCMAaTPUBAIOTCS B
KadyecTBe MX MHBapuaHToB [ Tamapuenko 2004: 266-267].

JUtst onpeneneHus *kaHpa poMaHa XapakTepHbl TpyaHocTth. Otcroga He
MEHee MOIYJISIPHOE B HAILIE BPEMS CTPEMJIEHUE BOOOIIIE OTKA3aThCs OT KAKOTO ObI
TO HM ObUIO ompeneieHuss pomaHa. Tak, HOBEHIIMNA TpeaHA3HAYCHHBIM
MacCOBOMY YUTATENI0 (paHIly3CKUI JTUTEPATYpPOBEAUYECKUIN CIIOBAPH COAECPHKUT
CTaThH O ABAALATH PA3IUYHBIX HICTOPUUECKUX (POpMax pomMaHa: CpeTHEBEKOBOM,
AHTUYHOM, apTYpPOBCKOM, HJIEOJIOrMYecKoM («roman a these»), OapodyHOM,
KypTya3HOM, pOMaHe-LMKIJIEe, pOMaHE MPUKIIOUYEHUH, pOMaHe BOCIHUTAHMS,
pOMaHe HpPaBOB, AMUCTOJIIPHOM M FOTHYECKOM, T€POUYECKOM U UCTOPUYECKOM,
YEepHOM M TacTOPaJbHOM, IHKApeCKHOM (IUIyTOBCKOM) U IOJIMLEHCKOM,
HapogHOM Hu rncuxosiorndyeckoM. Ho oH He coxepxut crateu «Pomam». U
HA000pOT, cTaThs «PoMaH» B COBPEMEHHOM HEMELIKOM CJI0BapE KaHPOBBIX (PopM
HAYMHAETCSl C YTBEPXKACHHS, YTO B HEBO3MOXXHOCTU JaTh «IOCTOSHHYIO H
IPUTOJIHYIO JJIsl BCEX ClIydaeB JE(UHHUIUIO 3aKJII0UAETCS OJTHO U3 BbIIAIOIIUXCS
CBOMCTB ATOH JUTEpaTypHOUl (POpMBI»: HET pomaHa BOOOIIE, HO €CTh MHOTO
pomanoB [ Tamapuenko 2004: 374-375].

M. M. BaxTH HaXOAUT TPU OCHOBHBIX OCOOEHHOCTH, MPUHLIMIIHAIBHO
OTJIMYAIOUIUX POMaH OT BCEX OCTAJIBHBIX JKaHPOB: 1) CTHIMCTUYECKYIO
TPEXMEPHOCTh ~ pOMaHa, CBSI3aHHYHD C  MHOTOSI3BIYHBIM  CO3HAHHEM
(monmupoHUYECKON CTPYKTYpOH POMaHa), peain3yIOMUMCs B HEM; 2) KOPEHHOE
W3MEHEHHE BPEMEHHBIX KOOPJIMHAT JIMTEPATYpHOIro o0pasza B poMaHe; 3) HOBYIO
30Hy TIOCTPOEHHUS JIUTEpaTypHOro oOpa3a B poMaHe, HMMEHHO 30HY
MaKCHMAJIbHOTO KOHTAaKTa C HACTOAIIMM (COBPEMEHHOCTBIO) B  €ro
HE3aBepIICHHOCTH. Bce 3T Tpu 0COOEHHOCTH poMaHa OPraHWYECKH CBS3aHBI
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Mex 1y co0010, ¥ BCe OHU 00YCIIOBIICHBI ONPEICIEHHBIM IIEPEIOMHBIM MOMEHTOM
B HUCTOPUHU €BPOIIEHCKOrO YEJIOBEYECTBA: BBIXOJIOM €r0 U3 YCIOBUW COLHUAIBHO
3aMKHYTOI'O M TJIyXOro IMOJyHaTpUapXajlbHOTO COCTOSHHUSI B HOBBIE YCJIOBUS
MEXKIYHAPOIHBIX, MEXIYA3bIUHBIX CBA3CH M OTHOUIEHUW. EBpomneickomy
YeJIOBEUECTBY OTKPHUIOCH MHOT000Opasue SA3bIKOB, KyJIbTyp W BPEMEH, CTaB
ONpeAesonM (aKTOPOM €ro KU3HU U MBILUICHUS.

OnHOM M3 OCHOBHBIX BHYTPEHHHUX TE€M pPOMAaHa SIBISIETCS MMEHHO TEeMa
HEaJIeKBaTHOCTU TEPOI0 €ro CyAbObl M ero mosiokeHus. YenoBek uiu OoJibliie
CBOCH CyIbOBI, MJIM MEHBILIE CBOCH 4eTOBEYHOCTH. OH HE MOXKET CTaTh BECh U JI0
KOHIIa YUHOBHUKOM, TOMEIINKOM, KyIIIIOM, )KCHUXOM, PEBHUBLIEM, OTLIOM U T. II.
Ecnmu repoil pomaHa TakMM BCE€ XK€ CTAaHOBUTCS, TO €CTh IOJIHOCTBIO
YKJIaJIbIBACTCSI B CBOEM IOJOXEHHH U B CBOEH CynbOe (3KaHpOBBIN, OBITOBOI
repoii, OOJIBIIMHCTBO BTOPOCTENEHHBIX IEPCOHAXEW poMaHa), TO H3OBITOK
YEJIOBEYHOCTH MOXKET PEAIM30BaThCsl B 00pa3e IIABHOIO Teposi; BCErIa K€ 3TOT
U30BITOK peanu3yeTcsi B (opMalibHO-COJIEPKATeIbHOM YCTaHOBKE aBTOpa, B
METO/IaX €ro BHUACHHS U U300pakeHus dvenoBeka. Camasi 30HA KOHTAaKTa C
HE3aBEPIICHHBIM HACTOSALIUM M, CIIEOBAaTENbHO, C OyIylIMM CO3/JaeT
HEOOXOJMMOCTh TAaKOTO HECOBIIAJICHUS YeJIOBEKa ¢ caMuM coboro. B Hem Bcerna
OCTAaIOTCSl HEpeaJTn30BaHHbIE MMOTEHIIMU U HEOCYIIeCTBIICHHbIE TpeOoBaHus. EcTh
Oyay1iee, 1 3TO Oyyllee He MOXKET HE KacaTbcs 00pasa 4esloBeKa, HE MOXKET He
VMETh B HEM KOPHEM.

Onu4yeckasl LEJIBHOCTh YEJIOBEKa paclajacTcs B POMAHE W IO APYIUM
JIMHUSIM: TIOSIBJIIETCS CYILIECTBEHHBIN Pa3HO00I MEX Ay BHEIITHUM U BHYTPEHHUM
YEJIOBEKOM, B pe3yJibTaTe 4Yero IMpeAMETOM ONbiTa MU H300paKeHUs -—
NEPBOHAYAILHO B CMEXOBOM, (aMUIIbIPU3YIOLIEM IUJIaHE - CTAHOBUTCS
CyOBEKTUBHOCTh 4YEJIOBEKA; MOSBISETCS CEeUUPUUECKUN pa3HOOOW acHeKTOB:
yesnoBeKka Jyig ce0s caMOro M 4YeloBeKa B TJla3ax ApYrux. JTO pacnajeHue
AMUYECKOMN (M Tparnyeckoi) 1eJOCTHOCTHA YeJIOBEKa B POMAHE B TO K€ BpeMs
COUYETAETCS C MOJTOTOBKOM HOBOM CIIOKHOM I[EJIOCTHOCTH €r0 Ha 00Jiee BHICOKOM
CTyIEeHH YesioBeueckoro paseutus [baxtun 2000: 399-424].

«IToptper [Hopuana I'pes» — enuHcTBeHHBII poMaH Ockapa Yailnbaa,
omyonmkoBanHbI B 1890 rony. «Iloptper opuana I'pes» — 3T0 mMactepcku
COCTABJICHHBIN Ta3J, CO3JAHHBIA JJISI TOTO YTOOBI «JIPAa3HUTH» TPATUIIMOHHOE
MBIIIUIEHUE, UCCIIEYSI HECMETHOE YMCIIO B3aNMOOTHOIIIEHUN MEXKTY HCKYCCTBOM,
JKU3HBIO W TIOCHEACTBUAMHU. HaunHas ¢ BBI3BIBAIOLIECTO MNPEAUCIOBHS,
noOyXJaroulero  4YuTaTedsl MOBEPUTh B «HUCKYCCTBO, paJd MCKYCCTBa» U
3aKaH4YMBasi CEHCALlMOHHOW Pa3BI3KOM, Y alJIbJl YMBILIJICHHO dKCIIEPUMEHTUPYET
C UAEEN «TpeX, KaK 4YacCTh 3aMBICIIA.

Be3piBaeT wuHTEpEC KOMMIO3UIKMS pomaHa. PomaH HayuMHaeTcs C
JWHAMUYECKOM SKCIO3UIIMKM, YTO B OOJbIIEH CTENEHU MPUCYIIE KOPOTKUM
pacckazam, Hexenu poMaHny. POMaH HauMHAETCs ¢ OMKUCAHUS CTYIUH XYJI0AKHUKA!

“The studio was filled with the rich odour of roses, and when the light
summer wind stirred amidst the trees of the garden, there came through the open
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door the heave scent of the lilac, or the more delicate perfume of the pink-
flowering thron...in the centre of the room, clamped to an upright easel, stood the
full-length portrait of a young man of extraordinary personal beauty,...” [Wilde
2015: 5]. Ha mpoTshokeHMM BCErO poMaHa MBI HE BCTPEYAEM Pa3BEPHYTOIO
OINMCAHMS TJIABHBIX T€POEB, MbI COCTABIIIEM 00pa3 repoeB, Yepe3 Ux MoBEACHUE,
MaHEpy Pe4H U MOCTYIIKU.

“Oh, if it were only the other way! If the picture could change, and I could
be always what I am now.”’[Wilde 2015: 24]. DTOT MOMEHT MOXHO CUUTATh
3aBSI3KOW CIOKETa, Hadajio KOHQIHMKTA, COOBITHS, 3HAMEHYIOIIETO Havallo
pa3BUTHS ACHCTBUSA. B OCHOBEe KOH(IHMKTA JCKHUT HIES «KpacoTa, JIUIICHHAS
HPABCTBEHHOCTW.

Pa3BuTHne neiicTBUS HAUMHAETCA C MEPBBIMH U3MEHEHUSMH B MOPTPETE:
“The expression looked different. One would have said that there was a touch of
cruelty in the mouth. ” [Wilde 2015: 73]. Kaxkplif HOBBIi IIar B HpaBCTBEHHOM
najgeHuu Jlopmana orpaxkaercs Ha ero noptpere. Ha nuie, nzoOpakeHHOM
XYJI0KHUKOM, TTOSIBIIIFOTCS YEPTHI )KECTOKOCTH U JIULIEMEPHU. MBICIIb O TIOPTPETE
MPECIEAYET reposi, OH CUUTAET €r0 UICTOYHUKOM BCEX CBOMX HecuacTui. [lopuan
BCE TIIyOKe Torpyskaercs B MyuuHy 3ia. [lopodyHas )kM3Hb HAYMHAET, HAKOHEI],
TATOTUTH €70, HO OH 3alleN YK€ CIUIIKOM JAJIEKO U HE B CHJIAX BBIPBATHCS, HE B
CUJIaX COWTH C 3TOTO IYTH.

HeoOblunbiM siBisieTcss 1 guHan pomana. Jlopuan ['peit cosepimaer
POKOBOM MOCTYNOK, OpOCasiCh C HOKOM Ha MOPTPET, OH YOUBAET CaMOT0 ceOsl:

“He seized the thing, and stabbed the picture with it. There was a cry
heard, and a crash... When they entered they found, hanging upon the wall, a
splendid portrait of their master as they had last seen him, in all the wonder of
his exquisite youth and beauty. Lying on the floor was a dead man, in evening
dress, with a knife in his heart. He was withered, wrinkled, and loathsome of
visage. It was not till they had examined the rings that they recognized who it
was.” [Wilde 2015: 177]. JlopuaH 1 ero nopTpeT MOMEHSIMCh MECTaMU: Ha TIOJTY,
nepes NOpTPETOM, JIEKHUT OTBPATUTENBHBIN CTAPUK C HOKOM B IPY/IH, & HA CTEHE
BHCHUT NOPTPET MPEKPACHOTO FOHOIIH.

M. baxTuH cuuTaer, YTO OJHOM U3 OCHOBHBIX BHYTPEHHHUX TEM pOMaHa
SBJISIETCS] TEMa HEAJIEKBAaTHOCTH TE€POI0 €ro CYAbOBI U €ro MojiokeHus. Tak u B
pomane «lloprper [dopmana [I'pes», TyaBHBIM Tepod, HAJCICHHBIN
HEOOBIKHOBEHHBIM KPacOTOM, CTAIKUBAETCs ¢ 0e300pa3ueM >KU3HH U TOI1aeTCsI
MOpPaJIbHOMY PAa3JIOKEHHIO. 3a KpacoOTOM TIeposi CKPBIBAETCS TPArn4ecKoe
pa3pylieHue ero AyIiu:

“Years ago, when I was a boy, said Dorian Gray, crushing the flower in
his hand, you met me, flattered me, and taught me to vain of my good looks. One
day you introduced me to a friend of yours, who explained to me the wonder of
youth, and you finished the portrait of me that revealed to me the wonder of
beauty. In a mad moment, that even now, I don’t know whether I regret or not, 1
made a wish, perhaps you would call it a prayer...” [Wilde 2015: 124]. Tloptper
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youBaet [lopuana ['pes. Jlopuan ['peit coBepimaeT mpecTyIuieHus, HO HE MOXKET
CMEPUTHCS C UX MOCIEICTBUIMU.
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