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OCOBEHHOCTH KOCBEHHOM XAPAKTEPUCTUKH
HEPCOHAKA B KNACCHYECKOM U HEOKJTACCHYECKOM
TEKCTAX (HA ITIPUMEPE PACCKA30B Y.C. MOOMA U /UK. YUBEPA)

KocBeHHasi XapakTepHCTHKa TIEPCOHAXKAa B XYAOKECTBEHHOW JIUTEPAType
IPEJICTaBIsIeT cOO0M CIOKHYIO CHCTEMY MPUEMOB, MO3BOJIAIONIUX ABTOPY PACKPHITH
BHYTPEHHUN MUp Treposi 0e3 NpsSMOro ONHCaHus. ITO TOHKHM HWHCTPYMEHT
MICUXOJIOTHYECKOTO aHan3a, KOTOPhIMA MPOSABIISIETCS Y€PE3 MHOTOCIIONHBIE TEKCTOBBIE
AIIEMEHTHI: pPEYEBbIE OCOOCHHOCTH, MOBEIACHUYECKUE MATTEpPHBI, B3aHUMOIEHCTBUE C
OKpPYaroIIMM IPOCTPAHCTBOM U JIPYTMMH TepcoHakamu. lMccienoBanue npruemoB
KOCBEHHOW XapaKTEpUCTUKH MEPCOHAXKEW NO3BOJSET Oosiee TIyOOKO MOHATH H
MPOaHAIU3UPOBATh TBOPYECKUE TEXHUKUW aBTOPOB, UCMOJb3yEMBbIE JJISi PACKPBITHS
oOpa3HOM CHCTEMBl M aBTOPCKOIO 3aMbICla B MPOU3BEAECHUSX HE TOJIBKO
KJIACCUYECKOI0, HO U HEOKJIACCUYECKOTO CIOKETA XYH0’KECTBEHHBIX TEKCTOB. SpKOii
WLUTIOCTPAITUCH TaKuX Pa3In4Mid Ciry>kat pacckasel ¥Y.C. Moama “The Happy Man” u
JIx. Yusepa “The Season of Divorce”. [IpencTaBiieHHbIE TEKCTHI SIBJISIOTCS 00pa3liaMu
KJJACCUYECKOM W HEOKJIAaCCHMYECKOW  MpO3bl, YTO  TO3BOJSIET  MPOBECTU
COITIOCTABUTEIIBHBIM aHAJIM3 Pa3HbIX JIMTEPATYPHBIX TEHACHUMW. Takxke pacckasbl
Husepa u Mosma OTIMYAKOTCA SPKOM IICUXOJIOTUYECKOM HAIIPaBJICHHOCTBIO, 4YTO
NpEeArnoJiaraeT  aKTUBHOE  HWCIIOJb30BaHME  aBTOPAMH  CPEICTB  KOCBEHHOMU
XapaKTEPUCTUKHU [IJIS1 PACKPBITHS BHYTPEHHETO MHpPa M OCOOEHHOCTEH JUYHOCTHU
IIEPCOHAXkA.

Croxer pacckasza Ywibsima Comepcera MosMa cBsi3aH € UCTOPUEN O JOKTOPE
Credence, KOTOphIii nepeesxaer B McnaHuio Mo COBETY paccka3uMka, HECMOTpS Ha
puck 00eHeTh. Tull KOH(IUKTa B 3TOM paccka3e — BHYTPEHHHUN KOHQIUKT JOKTOpa
Credenca. OH cTOUT nepe]1 BHIOOPOM: OCTaThCsl B 00ECIIEUCHHOM, HO CKYYHOM KU3HU
B AHIJIMM WK PUCKHYTh W Ha4aTh HOBYIO kU3Hb B Mcnanuu. B pacckaze KOHPIUKT
jJoruyecku paszpemaerca: Joktop CredeHc TpUHUMAET pElIeHHWEe PUCKHYTh H
ornpoOoBaTh MOCTPOUTH JKK3Hb B Mcmanuu: “Don 't you remember me? Why, | 'm here
because of something you said to me. You changed my whole life for me. I ‘'m Stephens .

Komno3unust npou3BeieHNs SBIISIETCS IPSMOM, T.€. 3/1€Ch IPUCYTCTBYET:

1) 3aBs3ka (“Once | know that | advised well.

| was a young man and I lived in a modest apartment in London near Victor
ia Station...”);

2) paseutue aericteus (“Many years later, fifteen at least, | happened to be in

Seville and having some trifling indisposition asked the hotel porter whether

there was an English doctor in the town. He said there was and gave me the

address...”);
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3) kynemunarus  (“Life is  full of compensations”; he murmured.
The words were hardly out of his mouth when a Spanish woman, no longer
in her first youth, but still boldly and voluptuously beautiful, appeared at the
door...”);

4) passsa3ka (“I wouldn 't exchange the life | 've had with that of any king in the

world”).

ITocne nepee3aa B HUcnanuto AOKTOP HACJIAKIAACTCA JKU3HBIO U OIIMCBIBACT CBO
¥ HOBBIC BIieuaTicHus u smouuu «You told me when last | saw you that if | came here
| should earn just enough money to keep body and soul together, but that I should lead
a wonderful life. Well, | want to tell you that you were right. Poor | have been and poor
| shall always be, but by heaven Ive enjoyed myself».
B KOHIIC pacCKa3za JOKTOP YTBCPIKAACT,4TO HC IIPOMCH:II OBI CBOIO 6GIIHYIO JKHU3Hb B
Wcnanuun naxce Ha 6orartyro xu3Hb kopoisi: “l wouldn't exchange the life 1've had
with that of any king in the world ”. ITpuBeréHHbBIC TPUMEPHI IEMOHCTPUPYIOT JIOTHKY
pPa3BUTHUSI COOBITUH U MTEPCOHAKEH.

TekcT 4ETKO CTPYKTYpHUpPOBaH, B HEM OTCYTCTBYET XaOTHU3allMsl, XapaKTepHAs
IJIs HeoKJIaccuueckoro Tekcta. OTCyTCTBHE 3JIEMEHTOB abCypau3Ma JIesIacT paccKas
0oJiee yOeIUTEIbHBIM U MO3BOJISIET BBIMTH K MICTUHHOMY CMBICITY TEKCTa, KOTOPBIN J1aH
SBHO B IPUBEJIEHHBIX BbILIE ()parMeHTaX.

Takum ob6paszom, pacckaz Y.C. MosMma sBIsieTCs TPUMEPOM KIIACCHYECKOTO
THUTIA TEKCTA, KOTOPBIA BKJIIOYAET B C€0s 3aBSA3KY, PA3BUTHE JACUCTBUS, KyJIbMUHAIUIO
U pa3Bia3Ky. B Tekcre mpucyTCTByeT 4Y€TKasi CTPYKTypa M JIOTUYECKOE pa3BUTHE
coObITuii. OTCYyTCTBHE XaoTHU3allMd W alCypJu3Ma TakkKe JeJaloT €ro SpKuM
IMPUMCPOM KIIACCHYCCKOI'O THIIA CIOKCTA. Peun IIEpCOHAa)Ka, CJICAOBATCIIbHO, JOJDKHA
COOTBETCTBOBATh 3TOM JIOTHKE, T.C. JOJDKHA OBITh HE XAaOTHYHOM, HE aOCypJHOH, a
YETKO CTPYKTYPHUPOBAHHOM.

['maBHas repouns pacckasa [[x. UuBepa DTenb npoBesia MHOTO JIET B Opake, e
€c JKHU3Hb CBCJI1acCh K HOBCGI[HGBHOﬁ PYTHHC JOMAIIHUX pI(SA]
“She gets up at seven and turns the radio on. After she is dressed, she rouses
thec hildren and cooks the breakfast. Our son has to be walked to the school bus at
eight o ‘clock. When Ethel returns from this trip, Carol ’s hair has to be braided. | leave
the house at eight-thirty, but I know that every move that Ethel makes for the rest of
the day will be determined by the housework, the cooking, the shopping, and the
demands of the children”.

Ho Bce MensieTcss ¢ MoOsiBIICHMEM JIOKTOpa TpeHudepa, KOTOPBIM HAYMHAET
MIPOSIBJISITH K HEW BHUMAaHHUE, TAPUTH IIBETHI U YTBEPKAATh €€ MyXKY, YTO OH JIFOOUT €€
“I love your wife. | can't live without her. | 've tried and I cant. | 've even thought of
going away - of moving to the West Coast - but | know that it wouldn’t make any
difference. | want to marry her. I’'m not romantic. I ’'m matter-of-fact. I 'm very matter-
of-fact”. Dresp oKka3pIBaETCs HA PACIyThe: OCTABUTH BCE KaK €CTh M IIPOOKATD )KUTh
B PYTHHE WJIM € PUCKHYTh M CTpeMHUThCS K cuacthio “| don’t know, | don't know,”
she said, “but who can say that I shouldn 't? What harm would it do? What good would
it do? Who knows. I love the children but that isn 't enough, that isn 't nearly enough. |
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wouldn’t hurt them, but would | hurt them so much if 1 left
you?” B utore oHa pelraeT He MEHSITh CBOIO JKH3Hb U 0CcTaThes B Opake “Now when |
come home in the evenings, Ethel is still sitting on the stool by the sink cleaning
vegetables <...>. Then it is over. She lights the four candles, and we sit down to our
supper”. KoHGIMKT MTpOW3BENCHHS 3aKII0YAeTCs BO BHYTPEHHEM TMPOTHBOPEUUU
repouHu Jteiib. C OHON CTOPOHBI, OHA YYBCTBYET YCTAJIOCTh U Pa304apOBaHUE OT
MOBCEIHEBHOM PYTHUHBI CBOCH CEMEMHOM KU3HU, I7Ie OHA OIIYIIAeT ceOsl MPUBSI3aHHOMN
K 0053aHHOCTAM JIOMOXO3SUKHU: “I love the children but that isn 't enough,
that isn 't nearly enough. 1 wouldn 't hurt them, but would | hurt them so much if | left
you?”. C npyrodl CTOpPOHBI, MOSABJICHHE B €€ >KU3HU HOBOTO MYXYMHBI, JOKTOpa
Tpenuepa, mpenocTaBisieT € BO3MOXKHOCTH BbIOOpa MEXKIYy COXpaHEHHUEM
CTaOMJIBHOCTH Opaka W CTPEMJICHHMEM K CYACThbl0O B HOBBIX OTHOIICHHUSX. DTOT
BHYTPCHHUM KOHQIMKT BbIpaXaeTcsl B AWIEMME MEXIY YIOBIECTBOPEHHEM OT
CTaOMJILHOCTH U PYTUHHOCTH CEMEUHOMN KU3HU U KEJTAaHUEM HCKATh CYaCThE B HOBBIX
oTHomeHusX. OnHako, KOH(IMKT TaK M HE paspemacTcs. OTelb BBIOMpaeT
MOHOTOHHYIO M PYTUHHYIO KU3Hb C CEMbENM, HEXENHM TTONTH HAa PUCK U CTaTh (UK HE
cTaTh) cuacTiauBou. [IpuBenéHHbIC MPUMEPHI MOATBEPKIAIOT MBICIIb O TOM, YTO TEKCT
HEOKJIACCUYECKOT0 CIOKETa HE CTPYKTYpPHUPOBaH, COACPKUT aOCypIHbIE MOMEHTHI,
xaoTrueH. [IpepBaHHBIN TemTanbT, KOTOPBIH Takke HasbpiBaoT “‘broken action”,
OCTaBJISIET B MIPOU3BEACHUU OTKPBITOCTh u HE3aBEPLICHHOCTb.
XaoTuzanus CroKeTa B JJAHHOM KOHTEKCTE MOJXKET ObITh CBSI3aHA C TEM, UYTO CIOKET
Pa3BOPAYMBACTCS B HAMPSHKEHHOM U HEMpelcKazyeMol OO0CTaHOBKE, CO3/aBast
OIIyIICHNE HECTAOMILHOCTH M HEOMPEEICHHOCTH JIJIsi TEPOUHU U YHUTATelNs. JTellb
OKa3bIBAa€TCAd Ha TNEpEeNyThe, TAE KAKIOE €€ pEIICHHE YpPEeBAaTO CEPbE3HBIMU
nocieacTBuaAMHU. BHezanHoe nosBieHue 10kTopa TpeHdyepa B dKU3HU ITEIb BbI3BIBAET
CaMOaHaJIu3 U COMHEHHMS, YTO MPUBOAUT K XaOCy B €€ IMOI[MOHAIBHOM COCTOSIHUU.
XaoTuzanus MpOSBISIETCS U BO BHYTPEHHUX KOH(MIMKTAX TEPOWMHU, KOTOPhIE HE
WMEIT OJIHO3HAYHOTO PAa3pelIeHUs W OCTAaBIAKOT BO3MOYKHOCTH ISl Pa3JIMYHBIX
MHTEpHpETANid pa3BUTUS COOBITUH, a TaKXke B €€ MPsAMOl 1 HECOOCTBEHHO-TIPSIMOI
peun. Korna B )Xu3HM DTeNb MOSABISETCS HOBBIM MY>KUHMHA, YTO TMIPUBOIUT K XaOCy B
€€ PMOIMOHAJILHOM COCTOSTHUM, OHA MHOTO COMHEBAETCSI M MPSIMO TOBOPUT 00 ATOM
myxky: “l love the children but that isn’t enough, that isn 't nearly enough. I wouldn 't
hurt them, but would I hurt them so much if I left you? Is divorce so dreadful and of all
the things that hold a marriage together how many of them are good?”

[Tocne Toro, kak Myx DTellb TpyOO MPOTOHSET NOKTOpa TpeHuepa, B ITelb
MpOChINaOTCsl COMHEHUsI. OHa HE MOXET PEeIIUTbh, YTO JIy4dlle JJisi He€ M Yero oHa
NEeNCcTBUTENBHO XoueT. Ha Bompoc, moueMy oHa Miader, OHa HE MOKET JaTh YETKOTO
OTBeTa, BeAb OHa cama 3amyTtaHHa:. “‘Why do |l cry? Why do I cry?” she asked
impatiently. “I cry because I saw an old woman cuffing a little boy on Third Avenue.
She was drunk. I can’t get it out of my mind.”

[Icuxonornueckoe HaMPsSHKEHUE W HEONPENEIIEHHOCTh JENAIT CUTYaLHUI0
Xa0TUYHON U HECTAOMJIbHOU, MOTYEPKUBAIOT CI0KHOCTh MOJIOKEHUS DTenb. Takum
00pa3oM, XaOTUYHOCTh TPOU3BEEHUS 00OTaIlaeT COJIepKAHUE U JIETAaeT CIOKET Ooliee
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TUHAMUYHBIM W 3aXBaTBIBAIOIINM, OJHOBPEMEHHO 3aCTaBIISIl YHUTATENsT TIIyOXKe
MOTPY3UTHCA BO BHYTPEHHUW MHP TJIABHOW TE€POMHU U PACCMOTPETH €€ THIEMMY C
Pa3HBIX TOYEK 3PEHHUS.

Kommo3umuss mpow3BeeHNs, Takke Kak W B pacckase “The Happy Man”,
saBysieTCa TMHEHHON. OTHAKO MOBECTBOBAHUE MOXET OTXOAUTH OT XPOHOJOTMYECKOM
MOCJIETIOBATEILHOCTH COOBITUH, Yepeaysl pa3jIuvHbIe YMOIMOHAIBHBIC COCTOSHHS U
BOCIIOMHUHAHUS TJIABHOM TE€POUHH.

OCHOBBIBasICh Ha MPOAHATIU3UPOBAHHBIX OCOOCHHOCTSAX MPOU3BEICHNUS, MOKHO
caenaTh BBIBOJ O TOM, uTo pacckas /. Uusepa “The Season of Divorce” sisisercs
HEOKJIACCUYECKUM TEKCTOM, TJI€ PeUr MEePCOHaKa OTBOIUTCS 0CO00E MECTO.

MOXHO KOHCTaTUPOBATh, UTO MIPUEM KOCBEHHOW XapaKTEPUCTUKH MEPCOHAKEM
UTpaeT KIIOYEBYIO POJIb B PACKPBITHU HJIEHHO-XYJ0KECTBEHHOTO CBOEOOpa3Ms Kak
KJIACCUYECKUX, TAK U HEOKJIACCUYECKUX JIMTEPATYPHBIX CIOKETOB. OHAKO (QyHKIUU
ATOTO TMpHeMa B TMPOU3BEIACHUSIX PA3HBIX XYJA0KECTBEHHBIX TPaAULUM HMEIOT
CYIIECTBEHHBIC Pa3JINUMSL.

B HeoknaccmueckoM cCrokere, Ha Ipumepe pacckaza JxoHa Yuepa
“The Season of Divorce”, kocBeHHass XapaKTCPUCTHKA CIY)KAT HHCTPYMEHTOM IS
nepeayu OTCYTCTBUSI YETKOM JIOTUKU U 3aKOHOMEPHOCTH, CBOOOTHOM KOMITO3UIIUH, &
TaKXe JJIsl IPOHUKHOBEHHUS BO BHYTPEHHUU MUP TepoeB. JlaHHBIN MpreM CTaHOBUTCS
KITFOUEBBIM CITOCOOOM BOTUIONMICHHS CTIEIIM(UKH HEOKJIACCUYECKON XYI0’KECTBEHHON
napagurmsl.

B kiaccuyeckoM CroKeTe, MPEe/ICTaBICHHOM paccka3oMm YwuibsiMa Comepcera
Mosma “The Happy Man”, kocBeHHash XapaKTEpHUCTHKAa BBICTYIAaeT B KauyeCTBE
CpelncTBa OOBEKTUBHOTO HW300paKEHUS] KOH(IMKTA MEXIY JOJITOM U YYyBCTBOM,
JEMOHCTPALUA YCTOMYMBBIX HPABCTBEHHBIX 3aKOHOB U YMOPSJOYEHHON CTPYKTYPBI
noBecTBoBaHus. [lopTpeTHbie onucaHusl, NOCTYNIKKA U PEUYb MEPCOHAXKENU MO3BOJISIOT
aBTOPY JIOCTOBEPHO NepeaaTh aBTOPCKUI 3aMbICEIT U TTyOUHHBIC CMBICIIBI TEKCTA.

Takum o00pa3oM, NPOBEACHHBIN CpPaBHUTEBHBINM aHANU3 HCMIOJb30BAHUS
IpUeMa KOCBEHHOM XapaKTEPUCTUKU B KIACCHYECKOM M HEOKJIACCUYECKOW MPO3€e
HarJISIAHO JIGMOHCTPUPYET €ro MHOTO(QyHKIIMOHAJIBHOCTh W KaHPOBO-CTUJICBYIO
00yCIIOBJIEHHOCTh. JTO MO3BOJISET CACNATh BHIBOJ O HAyYHOM 3HAYMMOCTH JTaHHOU
poOJIeMaTUKU, BHOCAIIEH BKJIaJ B pa3BUTHE TEOPETUUECKUX MOAXOJ0B K aHAIU3Y U
MHTEPIPETALNH XYJ0KECTBEHHBIX TEKCTOB PA3JIMYHBIX JIUTEPATYPHBIX HAITPABICHUH.
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